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Negative space has
 
weight in still lifes
 
By Eva Heisler 
For TI'l' Oi..yxltih 

Belli Edwards, S~'d ney Lk:ht and Slal-ey Da\id:-:on howl! re;o;rX)nded in 
ditTel'cnt way:- to l.h<.~ ron\'cntiofl" 01' still-life painting in "Still Life: Three Ohio 
Painlel~." an exhihition 1hit,l pmdcle;.; :ul ilpp0l1unit)' to rcfiC<1 On the !)('f,....ibilities 
and lim.iwtiun.:;. fir this genl'e. 

In David!'{)ll'f: paintin~. common ob.Je<-~ an,' L~\ated and lU1-angetl on a fiekl 
of flat 00101'. In Dil,m.'t~ sjx cuts of unl'OOked meat .mrl one gla...:,...: of water are 
arrayed on an expru\..:oc of 5;,(lpphil'i' blue. 
The lieh. ,,"tUl'ated eolol' of the boek·
 
brrotmd l'emind"i one of Ull~ velvet linings
 
of display CiI."€S. The lle'>i,JectiI'e is such mi!l~
 
that the ,'iewer apl"""" In he looking
 • "Slill Ijf,,: Th",e Ohio Paintc"" 
duwn on the objects as if they ha,-" becll ool1lill~es throug.h Fen. J6 ;Il 1:A'Jlj

son Uni\'cr.-;i()'\ University An Gal·set out - not for ILse but for i""....x:tioll. 
1n H''1!(/k.feVif. all iron :-!.kill(~l ,t :;poon. Ie!)' in Durke rI"II no Collc~e SI~Cl 

a pail' of men'~ shoe3, a <:racked egg. a in Granville. Ohio. HOllr!': 

glass or ol'angc juice and hlue hi~ IfJ:3fl a.m.·4 p.m. Mooday-SalUrd"l' 
;and 1-4 p.m. Sunday_ Call 5S7·h~55.heelL'\1 :;hoe!' float ill a \'uid. Thl' pt'l~(~l\


t.8tion of thc.oo.:e hom=eholcl brond~ ill limbo
 
- tiw egg lloating fm' fJ'Ol1l tJ1C ~killet in which it will be tJ":..ID.<.;rol'med illlO
 

hreakfiL<:,t - t"\'okL."; till' linea;;)' allia.n<.'C.;; of domestic life.
 
..\. hlack shoe, an orange pot, l"hellFo emu a pine ('One rt.......,u, ill Li(:ht's :-:;m.all 

painting:\.. Licht's palette is Illlltl.l(l. and mnt.ow'S ar(> l'emICll(! tn clelllenuu'y, 
nearly ah>tl'aCt fOlro" ObjecL, are painted slightly above eye level. ann the edge 
of the shelf along which the.\' 113I'e been rlaced forms" hrn'iY.on line al'"l' whkh 
the \,i~ihJe i.,:, no longpJ' f~Ullilial·. 

The hack· 
gl"Ounds of dll~. nil 
paimin){:, :Ire \lUlI 

!"tlai 1l1'lyi~h-greens.. 

Tht SUl'hH:e~ il1'l:.' 

C1·.lckh.1 and ".<lgh. 
", if huill upon tllt' 
ruins of other [ltlint· 
ing,. 'I'h,- back· 
g-rolllld app(!al'~ 

mil"'.' palpable thnn 
the nbject...; lhem
seh..-es; :md tht~ pai nt 
pushed ri~hl lip tIl 

the fOll'H.", !'('em~ h· 
threaten cffal'emenl 

A number of 
Lit.fn':4 cH,"'Cin ~LUd· 

ie:-; al~) Itt" on \iew. 
The"" ulek U'0. 'ex· 
tUl~ of Ule pajntinl?~ 
buL they imill:! (me to 
flOnder the pro''''''
thmugh which Lid" 
aJ,i\'~ at hel' mod
C!'t hut quite lovely 
composition...... 

Da,idsolJ's "till
life lHtiIlLinJ?~ Ill'!..' 
anything but ,till. 
View:; of the samt! 
~etting frolll differ· 
C'lll 1>C1"l-llleCtin"5 UJ'e 
I'cas..;cmbk"{l into an 

Tom(J1oi!S hy St:lCf)' Oo\idsnn	 inLeJ'iot' Uta! is visu· 
alII' jal1ing. 

lil T(}m(Jlf.Je.~. 

Un.' black ulhle (In which sit seven WII\l\Kes berolll(~ a hub of clisjointt'{1 and 
colllpeting lille...; ofper!'\pectiw. The lil~ (If lJw \\'00£1 floo)', lhe <.'(lgt.~ of tlU! ulhlp 
Clnd the vel'," edh.re:; of Ule sheet.Ci of paper send ou)' eyes in dilTel'Cnt directions. 

What all lhree :.u1.ist.' ShiU-e is a 11I"(OCL1JIJation \\ith negative gpace - the 
space that SIlJ''OLUlf!:i fOJ1n.~. At. heJ' [)t"3L Davidson fmgmcnt.:.; lhut ~l:t.K,(' in an 
attempt to mimic the movement of tJw c~le. whidl itself i.~ never still. Edwards, 011 

the other hanrl. emptie.o:; the backgt'Ouncl or all intlcction hm ttl)!)!' und ~n 

(h'iU11:lti7.& her rendeling of the particubu~ of Olll' live..;. 1n the paiJlting~ of Licht, 
tile negative Sr:~lL'e J>:lS.-:essc~ a weight and histor.y ill which both nntl.w.11 and 
mallufm:lul'ed ohjecls iU'C \'1:."'(I~l;.,(1. 


