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Marilla Palmer, "New Work," 
Pierogl, through Feb 11 
(seeElsewhere). 

At first. Marilla Palmer's show of 
eight "sculpture-fabric paintings'' 
at Pierogi will remind you of walk

ing into a Nolitagiftshop: Diaphanous 
silk curtains hang from the ceiling to 
make a tent that shelters a beaded but
terfly; fabiics dyed in soft pastels are 
decorated with sequins and holo
graphic vinyl; and a cute store-bought 
fountain lights up to the sound of trick
ling water. But don't worry. Pierogi 
basn'treplaced the art in its famed flat 
files with incense sticks. When 
Palmer's serene, craft-heavy works 
succeed, they sidestep kitsch to create 
vivid and complex environments. 

Palmer's skill lies in her penchant 
for layering disparate materials, which 
she does sometimes with invisible 
threads and sometimes witb steel ar
matures that jut from the wall. Palmer 
uses the front end of tbesteel to stretch 
one layer of material while the back 
end serves to frame a layer of some
thing else. ln one piece, for example, 
she'ssuspendedaswatchof dyed silk a 
few inches from a sheet of holographic 
paper. When you look through the silk, 
the two surfaces mix together in ru.1ex
plosion of whirlingcolor. 

BackyardParadiseconsistsof a num
ber of such frames fastened together, 
each suggesting a different aspect of 
suburban decor. A l)atch of Astroiurf 
works as the grassy backdrop for a web 
of beaded flowers; a sheet of blue holo
graphic vinyl catches the light like a rip
pling swimming pool. It's as though 
Palmer is trying to see how far subur
bia's artifice can be taken toward induc
ing the sublime. Strangely, it is often 
quite far. SnowflakeCo11stellatio11 is a 
shower of cheap sequins strung on in
visiblet:hread,effectinga tackytoy-store 
mobile that is nevertheless a seductive 
blur of lightandshadow. 

ChristopherBollen 

MarillaPalmer, Backyard Paradise, 
2001. 

48 TIME OUT NEW YORK 




